s(Adidi dcaaly

S AA AUsAHiEl BeMdd, A sl WG
Aded d dd), ‘A, slllds Alazilel o sladmi
3udRd 2 6. U A S €l 21 o Blsadld
ugL Sl 28 usiRHAl golltdl ELRdL usL 58l aslat) Al
A2 AsAC), 2, dl S Paradox, irony d) clfas
?;L[:%\VLU). GIRL Us2 SAAUHL A, M ‘metaphysics’ —
‘ard’ Asuell sgis Alds ollas g Ll wa . slad
A28, W2 AU, 23U 245 G121 ARG (objective)
3u WA 8. slAdL 2 drds, AY2A Odour of a Rose —
daiotll Yoiull 2uqeifd s2AA 8. 5135 (AR veiasd
‘trance’™l B 2UURL U’ ARl s Sl o 2langd
A, dHL SIS SAUAAESIR AL S A 9l A AT sU
A2l sfdl Qla. ALs vidds, Ruie, A, Hidddl, Hidd-
IR sl AAeAA ASAUR 2UgMHA-LNA ol & i,
slasu-dl gaadil aeee s3 8. sladMl souddl i
Ade-ldl olé eas-RdHl QU .

‘Metaphysics’ — dxad-2iai-l 418 el i
sfadil 2ldl did s2d) A, 204l ALl yAlEHL 20
AUSAAL s[a2AAL 25 Qt’j\éq, ‘Metaphysical Poets’ a3
AlAUHL AU O, L SEAHL 20§00 s 3 B,



2 sl Ul ¢eld, Bleg Wdd IR B, Ml Al
1ML UM, Y, ARLedRL, G %dl diltas [l dla
8. du-ll s1AAML conceit, irony, paradox"il EIERR]
Slael), dul Gllsdl 2 A1 golltal Ud ©. o AHAAL
Sedls AuHlasipl du W wdloaddl mataphysical
AU eus ARl . onsinl s s el AusAHi
wlondd] dsils gl AgSA @z otudl uddl AR
@i metaphysical sl 2L uelell 3. ol A
s{ail-{l imagery+l el (the most heterogeneous
ideas are yoked by violence together — 24 3&';(:],) 51201
25130 dMA HI2 metaphysical Al WA 53 6. @AM
oL ALl uedl 04l ALl IR 5[4 2. 2. U2
du{l AL &Ml (potentiality)l 129 % Al HsHL s
2, 20 (AslALEl sladHL 2L s wHidalL 52 8.
el 25 sl dwllA : sl ollis © ¢

‘A Valediction : forbidding mourning’

ol W{lall, Asollongll g2 adlL ©, w9l 2s el sal-L.
sfazl 3dl Ad dal casddal ¢l Asc WA 8 dd
[asunizll seud 4 2udviA 53 8; dul (AR, ¢iddld
LSAA UY ® — (emotional apprehension of thought)
sfasll o215 usL S sl €

Our two souls therefore, which are one,
Though I must go, endure not yet
A breach, but an expansion,

Like gold to aery thinness beat,

If they be two, they are two so
As stiff twin compasses are two
Thy soul the fixed foot, makes no show
To move, but doth, if th’ other do.



SRAAL A WA o Wl A wvudl 2AMAL
WRAGS Bsuddl Aldddl viddl sAd . seuda 2y,
CL@UL"l'l ulzalL Yl as ® - Thy firmness makes my

circle just / and makes me end, where I began.

%8l 3+t Holy SonnetsHl ¥, 2413l #5 U+l [Rids,
(A3U 8. &*L'j, a2}, %lld, 5L Death be not proud Y4l
1] HlHiAL Us2 52O ¢

One short sleep past, we wake eternally
And death shall be no more, Death, thou shalt die.

e WAL ‘The Garden’ SIAM] HSTUSIEUB A
gAdl cuotdlall Gyut aS /AL AR WA &
A (REdl © : gl Ancl srouni ofel i &

.. all flowers and all trees do close

To weave the garlands of Repose

st ol 2idR drs<dl, AdRs QA drsd © -

olEl-29d oldA. Asldl — ‘nothing’ ARl s[4 [Am-u
WdRA 23U (RS 8 : ‘green’™l ddd HAL & :

Annihilating all that’s made

To a green thought in a green shade...
sl 2id (bt WML R Wl YR 53 S,

(el (Qotddl 2 dul Hiadd-a-) oyfasiel
WRd elwdsll ‘The Divine Comedy’ Il Ms ML
‘metaphysical’ ©. 5[& 3 sl 2 QU0 s R
‘metaphysical’ $SAlA <], URq, ¢l dleas (g 214,
sl Allas (@ du o wAdsus gdeddia
51281 o ‘metaphysical’ 18, U2 AU40iH, dl HRAd S,

sl dlegrlladl SIML UBL ‘ded’d Aded s
2430 2UAnsd 24 O, dwlRids DHI-URHIAL dRRAAL



46l gl deasl (R0 (A3usL 52 6, 214, 21 (321
AU S wgladl (theory) 4l 2N 6. sl
2L 2] 6125 3 dralRds . -l wen A [aufay
3U AgMddi-sgMadl d dell sivl WA &, sla-dl 2 20u
gell addl a3 aS . s [asAus AsEML

“@alcyl dlefdll ARe saddl Al dlq,
yor sfedl Add’, Wl WlBuEEl vud,
aAlstR YR dlefure 2wl andyl skl oldiule’,
Ad dlglr 58 2wl slkdl “olldHue,
oflaild’ d Biad-de Alelsdie alded? 4Re Ublld.”

vgeifdrl W5 dotss SR WL UWA ‘WdABddl
sell 8. sla-dl Wl AuAl Wil 8; 2 WAL drdl uR o
A el vgeid sl © — wlRivY il WD
HSlA-EHY, H5AR e’ WHdldl ald 8. s[a A siaml
geiaA AeGd Ad 34 &

21412 gAe 2s12l, gl s,
S Yre, 3 da Uy y[Aldls...
uld &l il 48l il o1 olld
Yoo YWl dre $2 6 AR [@Ad...

(A AdA-2a3U 25U HISHL 53 O — A 2irid 2AWR
8, 2 qull 2 o W-Guuel udls 3w <8, WR
drsdl 2l 2ue Uy Wl A3l 4ol ©. bl u Gyl Qe
8 A AL VA U ddAA ©, ULl [HRdd 2usial
uslalel AU WA 8, dd ¢ Al S, vy AU - S AUS
alRll, sl vid UM GulAne-d), Geely AMY & — Adl
R, (Raded 22, YL A, — A A A — W glRL
2 e gD B, U 3 ARllell Al 4 d s
Rl 2uRaAe Wz 9.

w0, 1eqod  AHAUM), sl dAu
gl Yyl czuell oaddl 8. Al €lsu wdlead



1cooMl Yy L B A sl Gl edl wu B, usl
QUL A (o, UL @l © : ‘6% gul) 24l d WA
Aaldlal. ¢ €12 Hiddledl A2l 2 5(a 25 slAnl 2Rl
AMEL Yo 3 wd & ¢
2dd od Yol Sél <Al AR
A S il diil sal sl
¥ gd U gled, 426 4ewld
% gl 4y ud slRldl i
ol & A dlil sa gl...

CaRL ¢ 5 aAul g2dl yo ydl A a4 d uRL vl
AS well, % ga vilew QR drdl uR vl ug 8, % el
QML Wl Ul VIS Gldl € d uL vl AU 2dl.)

Yl gt 2lasHl, waAHl e Bl @, O idl
AL Y2 Us2 53 8. End-l waluml ool 518
szl 3 [urdidl oler ¢l wol (A sl ole
. UL VL 98" SlAMl ALAUBUL (249 B Wdd 82 O
d dMd ALl MU oA O ¢

2dBS 248 QUR
[Qldl st 8d, diR 48 dedl 2ulR
AR (A AoRYL APAAY SddlR El...

(AUl A%, AL, dRELA AU €, URL A, Blet, 2,
UM, ©; el ualeMHL wed dedld (A 284, ©;
SIS HIAUA Sl WA % o ] A3, Ul ALEL 20K
g HaA-miel] dsndl [aud Wd W 52 6 e %ldd
dl e el 53 O

oydeAHed [y (A% s Ui
2y B3 [Bdl, sl2 el &l

ol il A sollmiell L [anaq ldl
slenifBall 29 53 €. %s UMA AL s % YA



s [ ([@el szl [Ga efREeL SIS a3 d o
wMAEAA gel-gel dASL SS Ad; du % AL
(a0 3l A A & 2 s Rig 2d © o oldiddl
ald U5l w1l A 53 €.
lavid aoi4i sl gl 2ell,
drgdog e 6ld...

ofddl (a1, de [ao1, ¥t [@v1, ol qdl
AN BNS AEL 2 €ldl...

2500 QA Y, dq wd sl
242¢-GlRYAL i Held...
- 4 4dl

dld 2Uell3s Aged avll, WAUR 9L Ay,

oy yufllleodl ul3dl wa ueL Yd QS [dol (A,
) sledledl 2d] sal, acil A d GYresdl.

w4 sl Hler 29 la yld Yo Uy
d GuR alual 42 2R, (AR 3u a4y 4.
— )
yvy ol uigdlad el sAg sloL R[dA siy ?
yed] GRell Q18 sleil Yol@id yaldd YulRd e ?
- ey
s 42l oo (QaHLd];

Mg g 4 qydiel.
- Gl el

23 2 4S5 39 yHS



d¥ AR 2ol 2 ELR;
drolla] ld dddieq
el 24 agiel, YR
2dl, 3 2dl ¢l WAL, AL
- 4598 &d

stadl 332 &8s ¥l
2 cus, 2yl edls 4oL
AU dld wHlaH dLdll wel 2l Jou!
- [[R% @

2Bl Al 6 25, Al ¢l Wil slal AR
2iddl €l ¥ 2dg, Ul YAy (HR4R;
26 2 @d 2019, w2l el ge B2 YalR
GUE 2, UL gt 32 AR ?
- AP WS
so{lRal] :

solle v [Riges] st (BUL 4 08
At 24 24l 2L, g ssl A,

Al ot dRL Aol el &,
HAlFe ofldr yeal ysid, s Alsol dal el &?
RGAS uaL dd? ou Al ¢l Aol Yl &!

asdl wdl sldal e sldel wd @Al A
N Yl el well slaal & o A,

ulz ule 3 ucur o, (@Al (@Al e g e
$8 sollal s, aoll 4 sl ele.
ylell ule ulz ool Yl Ul3d @Al < S
s g dust ye @l Uld ¢lF.



4 da 42l 39 As €lE 3!
q ssdl ol 2tilvl evil d ssdl s19e Sl duil
q s6dl YosdAstd] ¢ Avdl Ao 3.

WitdleL 2 Gelet cldlg sletcts 2udvi GL3L ueud
W3 B, HiAd-AdAe, SR Sl [AdAAA AR 203,
dl @Al auagl Adl A B, aeld, @2, Udlsl
el AU EUR 536 sl R Wil
AsLs Rugidi-l [0l gl efud sal ¢dl. 249
AUS AL AUcdHL YAl AU Sl 2, [aAAAA
Hirtedwdl 2AEAHA, (2N, QUL Al 20 8; sladi-l
AlEdsdl Rug seal-dl woL %32 Gl as ©; asl adll
AR (Blaw R 29 wedlel . ofl. el sadl w2
oRALAAHL Al (ROl UL €. AU S(Ad)s
2, el (Al 3{1, to instruct and to delight 2424l
to instruct or to delight 5d adl 28l 8. ANy el
ALLAL GrRidul oL @R — GUeMS (didactic) ¥
waagl, i, sal VIdR sa (art for art’s sake) B (aes-
thetic) Aledaall — 2URlds DRBU AHMAUN B3 Wil oy
8. ARt didacticll YRsell AU 2252 DS astheticril
Yausdl 8l 8. ol A, a2, [dauel 8l R,
SIIRIE DI S

21, dld, sl H1RL AU S[AHiE]) QLUAL drelolén)
Adess Asel 22 sl . drdollél A GusHsl
(didacticism) W& AelBd <2l a4 dui wflsdl 3
AU ded ULl AstuAg 2ll; dl ol ds oL
(asu-t, (esoteric-deeply mystical occult) WSL a-dl 212 Q{].‘;J,
Aaod, Adl. 2 ‘ol d22 $ULs metaphysics drdolléd
YSAUHL 2 6. HE, ML, 3 YL PR ALRA-AALA
wHlRldld, 212d 3 AlAuta €ldid, sl 4 44l d dl



WeAdl, ulaeus 1My sal We §. Alsusld @as-
2iddld Al SIS e wdAded Gl © i (A
YBL A drle, HEULS 52 O ($81A WLy Al M2,
‘literature is a criticism of life’ A3 24 A< %8 QLQR),).
wall U Glell 2y © R Guel 3 lldd 3 wdAyeA,
of WL Ml 2Hadl @Md, sl dld 20d 8,
S0 3 Y (Al Alsaald, dRl (G- Fe ddl
€; avll Yarole, 2 AL YRdAdAA S0 UL Yl
wRaldd adi QAL O, {S[EL"'L]. AL (literariness)
(490 WL 2l AAUHL AfAARN, UEL WA 8. GURIA, Sl
yelisdul ARAAA [ L AU oA 8. Gldd)
satedl 5l Hs yed 20 Glall ung wield 2l
Y, QUL UG, g, @l & @UAs saLsldl ARaAE
(Al ardorlldciedl o3 25 21-52 vigl WL QAU 8. 6l
d dlsidl AL S, Aeld 530 wstdl AL Sld At 9l
asll ARAcA — glauRua — 221l dl 2stg, <), 2
(4aR21 2A£6l Religion and Literature UMl (RoitMid, 5[4
A 2. ilaue (RAaRL Ggd sl Udd @dl & :
“The greatness of literature cannot be determined
solely by literary standards; though we must
remember that whether it is literature or not can

be determined only by literary standards.”

2% euNLAL AH[RSs wlaAAL sl Aledudt
(enosell 2led Sdll, dH 9l AAMIL E35w, SLAU%BAH]
ASs dlellR diuddrd, 885 AFadl @A Rdd
2l 8. d.dsced wsla-d uondl 8, siaRes 2UEcAs.
GUAS O, AR dldAL Ass ©, Al WAl
(e siellqs 8, Al Sleat Aled-Al 4+ 8. adpadd did
532 dl o ged A2 Ysl dlelds Aqeidl ol Q18 © ¢



To me the meanest flower that blows can give

Thoughts that do often lie too deep for tears...

s(A ged-l €35 UsldHl diftas G-uH) Ausl wqMd
8. usla-l 2U@ed s3 el Ul o0 5[4 ‘hearing
oftentimes / The still, sad music of humanity.’ ‘[E'Z'{
26l 2lNs tR1AdL slaHl gedul el Blsaudld des
slan ag, el 3dl dl siM sl 20 ©

And I have felt
A presence that disturbs me with the joy
Of elevated thoughts; a sense sublime
Of something far more deeply interfused.
Whose dwelling is the light of setting sun...
And the round ocean and the living air

And the blue sky and in the mind of man
Blosdl v (sublime)dl S AV ALAUSR AU B.

sfa sleudl woladid [ena-l [@ami Qg e
dd Weddwdl ole sAd O, AU A scul-l
(ol 2idold uelad 8 24 wuludil Adensl
ugl wig UL AL oléL 5AA B, e Gualoh
ol 8. s{a-l glElsIA Endymionsll 2WIH o A &

A thing of beauty is a joy for ever;
Its loveliness increases, it will never pass

Into nothingness.
i 5[4 dl. 2artl otell cuorollolu Uen ud velRue
Yol A%sdlA [R1a ©
...they (passions) are all,

in their sublime creative of essential beauty.

el widllemiel Sodns RYLBUHHL @A YER Elgin



Marbles A 5[4 &edul Geaddl ddedld wdd WIRS
d ‘Ode on a Grecian Urn.’ §& Ui sélcHs gl
R3dAdL A RS @d--) avieidpRdl saldl s
A5 a5 G Ael wsz 52 B, Bl M -l e Rlen
A wadl ©, aloidl dl eldl 42l A s, le
8. sla d alddsard AR Hedl Aisdl 2N 58 & :

Heard melodies are sweet, but those unheard

Are sweeter, therefore, soft pipes, play on...

s@ll+l). paradox A<l %l &l adl 200 ©, Y- U4
wRsAL AdAAY 2l WeldrdA deiouddl ‘play on...
24, 58 8. Yedl-dl Hidusdl 2 sl Yl [
8. 2 % d Gaseal Ul wat sla 58 ©

She cannot fade though thou hast not thy bliss,

For ever wilt thou love and she be fair

Sl 2d 2ld © e A AU A5 :
Beauty is Truth, Truth beauty, that is all

Ye know on Earth and all you need to know !

Aledyds el U, AMEL AL 62l BoLSIR
Ga 8, wddl Gl Wl us2ld ©.
@632 dAB uye 2ueldle. — g 2o0?)

(2 2. 2. 2I[QYU2 “The Waste Land’™i 3@«["0,, myth,
sAE28AL (AN 53 WARS - 20Hs MG
AV, AL 2id GulANEAL HA P ild: ild: il
sl Y3 59 6. Ul AL Four QuartetsHi 5190 (Time)
2 A5 (Bternity), Ol 2 Aiud, Bdldds
%deMl (intervention) &AM Bl R A
Wuiaysd @yl A s wd O, Rdds sl 8
24 58l QAR d-l Gdus ‘Sl U AHIR A5 W



8, 501 3 5(a 2ifAue sfdHl dwd ol e 8, 2l
894', Agilas (doctrinal) «&l. SldL IR, (Burnt Norton
[acuol) % Anaels 2ud & :

Time present and time past

Are both perhaps present in time future...

And time future contained in time past...

AMAsAL L [acuadHl sBsdid ad e, usl
Al S, wadHd, Shauddd e ©; o)
WREUQAAL 215 &ML % 6l 2L, BESIR UA), — ‘now’,
‘here’, ‘always’; dl oflen (et (East Coker) 23|
Ulsal -

In my beginning is my end -

st o, %, Y-l sl - ageing pro-

cessell U0l O, lI,Cj:[\'\'L d HiA waiting *

be still and wait without hope...

afamidl yeold yeufasia-d cuadl 30 ddid
ARl 555 vildd Adld 4L O, HiAd AlAd albis
dzolel) A o auad sl wailael ges ©. L &l
2 ML, Ao, RidAHl du % sl e
WA ®

At the sill point of the turning world.

at the still point, there the dance is...
But neither arrest nor movement-
And do not call it fixity.
Where past and future are gathered.

naLs-l Gualey, g ddHisiadd 2oy (s,
wil3 sl «4ell, uslL ulid 200 8, 2L yeldl 42 8,



slcuadl vieR Yen g B, U%s/sasR-] UL 4O AU
8. sl Al AASRAA 515 UM dRg A U .

sfadiMl dedoladl 2udl egaid 20g[As (AL
SIS 2@, A1 Al AL 4Rl 1A dl d Phenom-
enology MR The criticism of Consciousness —
Ad-dall (A, 2AE2H, gQUAL S, A [adu]
sl yad-Rl Ll slaniel o Gedd 8 M sl
8. wMAdA 5 sl GuRald L AR G
aul 8 A, d 4L [Ae- argasl szl aRdl 8.
2L el YRS HALIRAL vl 2, (AR,
BeMdl. %S Hetll N 2 AGEY MUdse WA
2l Al % [Aduq QUL ARAAHL 2d), dHA
existential, phenomenological, archetypal, thematic,
mythical Asudiell 2davuadidi 2Udl ©. Phenomeno-
logical 2UGRHHL (R52L HA & 3 olel (A udqeydd
A4%5 3uidlRA 53 Adl Adad [AuleL 52 O 2 A Ad
;A (a3l use 8. d adl Geeulid Adau-)
(adas dwt 52 8. dul [alkre siled, ucia s wal
AsA A YAUA . [FlAdL el ALl Wi yd
phenomenoligical [d gL Al intentionality *d-
CRNERIRSE @‘lcl.l.'i A2t 52 6; A d The criticism of
consciousness AUl LU, é, ogH], Adsll 2iddld, “The
hidden cogito’ — (@l UAallsQL A1 ©; [Adus i
Al *lles Y USTAY ©; AXBS-MIAS 2R dLELR
AU B (% YA udlell ol 24 24 phenomenology
of Reading — AAUZAL M % Reader-Responce Theory
R A4S o ). Ad-dell [dud d A4S aast %
guid 8, 1201 3 2l w9l AR5 gl -l ulacuq
wdd $AA 6. AWML GUR dWAAL sl GeleelMI



W QUL A%SL UURARLA, siedelRldl Aansd, A %S
8; [Adaus A vgeifdd 53 RdHi AL d-l. 2WAlE S
€. A[MRIM], A1 ARDUIRL dl ¢l <Al 214 @l iR dl
ol AA[@AAHL S2¢lls AaBisdii), EH.Q'QEL':J:, overlapping
ugL ogdL A 8.

sfadidl YA A 3 draollél 1A 3 A €I, UL 518
(el A2l dge SRl AL sl Slu 8. o w1 vl
IR A o MlasL gedHl USIAL oY 6. HIddA Vi
Ud-L % SIS vidole WU d UsASWL SA B,
Al @A sladid, W Y O,

DAl ALl I slASANL YL 3 weEA
2R, (AR 9L BaMl 2, 2 uedl lals
@R, e Aiuel Gemdal A AALUE e
wAAAALE (A-82dLs), AdEUsL i duiz] Sed
(asAal vg-20g[Asdedl @ 3. (pluralism) S
(asduRlmi ULl 2l ©; aui +dl (sauil %32 QlaLdl
8, wUoAAA, )l Aq) [As121 AU B, UL L A AR
R[5 ARl WRBUH Y5 a1l ABLs A
8. slAdlel @dd, drd Ay, HAdAd, 6ULs Ag, A, & (2l
20 Ascldledl pluralism¥i %% A5l Aeel - AL,
2UASRAUNL AL D). il RuAM] [AdAAM] HirAd-l), A
gl Usl2L [BAd v WAAA SARASA, Sl WA A
B9, B!

1 U Av duR sl % edec] wlscudd Guala 4yl © Al
$14{AG], (4d24 ({8, Princeton Encyclopedia of Poetry and
Poetics, 19}, 486 AYoiril 32dls Quil @i, . Wnl) 4912 2d
8.

QLY.L 2L A[EAUA-04%, 2094 [Ad2A] dlssHi wilg
Aeelld UaU-.)



